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I came across a deteriorating color photograph in 
an album from 1980 when I was sorting through 
old photos.  As an archivist–turned–librarian, I am 
notorious for not following proper archives practices 
in my own life.  Photographs of my family are in 
every conceivable place—shoe boxes, zip lock bags, 
envelopes, Tupperware containers, the backs of 
drawers.  I’m always going to organize the photos 
but never do.  What few albums I assembled are 
falling apart, with those “magnetic” pages losing their 
adhesive.
So it was quite a chance encounter to come across 
this particular photo of myself, standing before the 
partially constructed Musselman Library on the side 
by the apse.  It was the summer of 1980.  I lived in 
Kentucky at the time and must have taken the scenic 
route across West Virginia to New Jersey, stopping 
in Gettysburg.  The foundation was in, and several 
concrete floors, but there were no walls yet.  The 
building was framed out like Tinker Toy construction. 
The apse was evident off the back with its sloped 
cathedral ceiling and openings for skylights.  
It was a construction site for sure, with earth-movers, 
dump trucks, and a crane.  Mud was everywhere.
The thing is, I have no recollection whatsoever of 
being in this spot at this time.  I don’t remember 
seeing Musselman Library as it was being built.  Yet 
here I am, posing outside this stick building, with 
my hippie braids, peasant blouse, sandals, and love 
beads, as was the fading fashion. 
 
Less than nine months later, Musselman 
Library was complete.  On April 22, 1981, 1,350 
volunteers lined up to carry boxes of books 
(numbering around 260,000) from the old 
Schmucker Library across the campus to the new 
building.  The doors were open for business that 
very same day.  It was one of those “feel-good” 
events that stuck in the memory of so many 
alumni from this time.
In this issue, we will relive the book walk through 
the reminiscences of those who carried the 
books, and those who built and filled the 
shelves.  The building location on Stine Lake 
was unpopular.  Fundraising took longer than 
expected. But when the library opened for 
business, a mere five and a half hours after 
the book walk began, the students were in awe 
of the beautiful open study spaces, sweeping 
stair tower, and innovative architectural details, 
like the exposed industrial ceiling and diagonal 
lighting. 
On this occasion of Musselman’s 40th birthday, 
we will also look back at the history of libraries 
at Gettysburg College, beginning with the first 
lending library, open just one hour per week, in 
the home of a professor.  We will introduce you 
to our Witness Book Project  — an attempt to 
identify and catalog all the books that survived 
the Battle of Gettysburg when the library was in 
Pennsylvania Hall alongside hospital activity.  
from the dean
By robin Wagner 
On the Cover:  Front cover image by Klara Shives Ramnath 
’10 shows Musselman Library on a clear spring morning, 
much like “book walk” day 40 years ago. Back cover image 
by May Lonergan ‘21 reveals architect Hugh Newell 
Jacobsen’s signature spiral staircase.
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L IBRARY
NEWs
deI read & Learn 
Library and Gallery Collaborate on Grant
research 101 Connects With first-year Students
Musselman Library supports the learning of every member of our campus 
community. As part of our antiracist work, we intentionally collect works about a 
range of diversity, equity, and inclusion subjects (DEI) and works by authors from 
marginalized or minoritized groups. 
The Library Diversity & Inclusion Committee curates occasional reading lists 
on a range of topics. All recommended books are in our collection and are 
available to any student or employee as part of their formal or ongoing 
education. 
Reading lists are currently available on the topics of Ability and Disability, 
Antiracism, Black Lives Matter, Immigrants and Immigration, Indigenous 
Identity, and LGBTQIA+. 
View the reading lists at https://libguides.gettysburg.edu/diversity/read 
Gettysburg College has received a $50,000 Sustaining Cultural Heritage Collections Grant from the 
National Endowment for the Humanities to assess and develop conservation and storage strategies to 
protect its Fine Arts Collection.  
Librarians Carolyn Sautter and Robin Wagner and Schmucker Art Gallery Director Shannon Egan 
are leading this project.  They are working with external evaluators—an architect, engineer, and art 
conservator — to assess the McPherson House (260 Carlisle Street) as a potential site for exhibitions, 
safe collections storage, and active learning environments for the College’s nearly 3,000 works of art and 
historical artifacts.  If the feasibility study supports the viability of this property, it will be the basis for a 
project implementation plan for philanthropic support to create a new museum space. 
The transition from high school to college can 
be daunting for a first–year student. Add in the 
challenges of the COVID-19 remote learning 
environment, and you have a perfect storm for 
bewilderment. 
 
As an antidote to so much uncertainty, the library 
offered online “Research 101” workshops to first-
year students as part of their extended orientation 
to Gettysburg College. These focused 30-minute 
workshops have covered a range of topics—
developing a research plan and search strategy, 
specialized software for organizing research and 
references, the mechanics of common citation 
styles, and creating a scholarly poster. 
 
Research & Instruction Department librarians 
delivered eight workshops to 50 students in the 
fall and 11 workshops to 150 participants in the 
spring. 
 
Attendees appreciated that the sessions were 
concise and divided into succinct, “digestible” units 
with application to many different courses.
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EXHIBITs
 Change happens here
from mud hole to musselman
A new series of posters displayed on the main level of 
the library focuses on parts of the Gettysburg College 
story that have been minimized or neglected altogether 
in previous histories, particularly with respect to 
underrepresented groups, issues, and activisms. Based on 
sometimes incomplete sources, they represent imperfect 
knowledge and are not comprehensive. They are a 
beginning, not an ending.
For that reason, we invite your feedback. Email us with 
corrections, additional information, or people and events 
not pictured (lib_div@gettysburg.edu). We also invite 
contributions of relevant documents, photos, etc. to the 
College Archives or via our digital repository, “What We Did 
Here: Activism at Gettysburg College.” You can add to our 
archives by uploading items at https://musselmanlibrary.
org/activism/ or contact Special Collections about donating 
to College Archives.
The story of change at Gettysburg is being written every day. 
You can help write it! View the posters online at 
https://cupola.gettysburg.edu/libexhibits/8/ 
A selection of photographs showing 
the evolution of Stine Lake from a 
very wet hole in the ground to the 
location of a five–story building are 
on display in the library’s Stair Tower 
gallery.  It will be on view through 
December 2021 in celebration of 
Musselman Library’s 40th anniversary. 
For graduates of the early ’80s 
this exhibition is sure to conjure 
memories.  A link to the online exhibit 







To sweeten the 40th anniversary celebration, the 
library partnered with the IT Department and 
Dining Services to create special-edition Musselman 
Library Sugar Cookies.  Josh Wagner, manager of the 
Innovation and Creativity Lab, used the 3-D printer to 
create a cookie cutter based on a line drawing of the 
library.  Catering Manager Ali O’Brien, and 
her team came up with several designs for 
icing the cookies.  The individually wrapped 
cookies were available in the library and 
dining hall on April 22.  
Library sugar Cookies
1 ½ cups butter, softened
2 cups sugar
4 eggs
1 teaspoon vanilla extract
5 cups all-purpose flour





Humans have been observing the stars since 
ancient times.   The library’s Stargazing exhibit 
takes you from Mayan astronomers in 3114 
BCE, to the College’s first observatory and 
guest registry of 1874.  Also, included is a 
selection of Special Collections’ “heavenly” 
rare books, many formerly in the collection 
of Laurence Marschall, professor emeritus of 
physics. The exhibit is located in five display 
cases on the main level by the apse and will 
be on display through the end of 2021.
College Astronomical Observatory, 1890.
1834 
Board of Trustees authorize President Krauth and 
Professors S.S. Schmucker and J.G. Morris to spend 
$500 on the purchase of library materials. Professor 
Michael Jacobs is elected librarian in June.
1863 
At the time of the Battle of Gettysburg, Pennsylvania Hall 
was home to the College Library with 5,600 volumes 
and the libraries of the two campus literary societies. 
The Philomathean Society library held 4,300 volumes, 
and the Phrenakosmian Society, 4,600. The societies’ 
libraries are located in separate rooms on the 4th floor 
of the building.
1889/90
The libraries of the College and the literary societies 
move to Recitation Hall (now Glatfelter Hall). The 
societies each occupy rooms on the 4th floor while the 
main College Library is located on the 1st floor. Sallie 
Krauth is hired as the first full-time librarian in 1890, a 
position she held for 32 years.
1929 
The M. Emma Weber Memorial Library is built 
on Washington Street, designed to hold 100,000 
volumes and 300 people. John H. Knickerbocker 
becomes Gettysburg College’s first librarian with a 
degree in library science.  
1979 
Ground is broken for the new library on June 21.
1981 
On April 22 members of the campus community 
transfer books and other materials from the 
Schmucker Library to the new building. The 
Musselman Library/Learning Resources Center is 
dedicated on September 29. 
1835
The library is located in a room on the first floor of 
Professor Michael Jacobs’ house on Washington and 
Middle Streets. 
1837
The library is moved into the newly constructed College 
Edifice (Pennsylvania Hall). It occupies the 3rd floor 
space on the north side of the building.
1863 July 1-3
The library is used as a hospital. Soldiers from the 42nd 
Mississippi autographed the Philomathean Society book 
entitled Patent Office Report, 1847.  Soldier signatures 
included John A. Womack and John C. Rogers from 
Company H and J.B. Blackwell from Company E.
1924
The Philomathean and Phrenakosmian Societies 
are disbanded and their volumes are added to the 
College Library.  The library’s collection increases 
by 60,000 volumes with a donation from Reverend 
Jeremiah Zimmerman, Class of 1873.  Carrie 
Musselman succeeds Sallie Krauth.
1957
In honor of the College’s 125th Anniversary,
 the library is rededicated as Samuel Simon 
Schmucker Memorial Library.
1962/63 
An addition to Schmucker Library doubles 
its capacity. The extensive Asian art collection of 
Professor Frank Kramer, Class of 1914, goes on goes 
on display in cases in the lobby and a 3rd floor room. 
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History of Library Locations
First Library
 
Before there was an official campus library, students could 
still borrow books.  Charles H. Glatfelter explains how this 
was accomplished in his book, A Salutary Influence, pages 
135-136. 
There being no adequate space for the collection in 
the academy building the trustees rented one room 
in the house of Michael Jacobs, which was located one 
block away, at the northwest corner of Washington and 
Middle streets. 
In June 1834 the faculty elected Michael Jacobs librarian 
and adopted the first regulations governing use of the 
collection. It was to be open for one hour in a week, 
from 11 A.M. to noon on Saturday. Each student could 
borrow one large or two small books for one week. 
There were fines for damaging a book or for returning 
it late. 
In 1834 it was not unusual for a college library to 
be operated on such a limited schedule. Course 
requirements were then based so heavily upon 
textbooks, lectures, and recitations that the need for 
student use of the library was minimal. As times and expectations changed, the hours of service were 
increased and the librarian was given more authority to alter the rules. In 1835 resident graduates were 
given access to the collection.
Portrait of Michael Jacobs, professor of mathematics, 
chemistry, and natural philosophy from 1832-1866. 
Oil on canvas.
Quarantine 
Archives Assistant Ron Couchman ’63 has been transcribing the handwritten faculty minutes and sharing 
his noteworthy findings. In this issue he writes:
It is so interesting to note that what would have been of little significance a year ago now seems important 
enough to share. While transcribing faculty minutes, I have been reminded time and again that the 
College has followed good public health practices by quarantining students to prevent the spread of 
disease within the College community and by asking members of the faculty to provide accommodation. 
“(C.S. Krissinger) In the matter of C.S. Krissinger quarantined with ‘Mumps’ and petitioning to be allowed 
to hand in written assignments and obtain full credit for his regular work (laboratory excepted) it was 
decided that it be left with each professor to arrange the work for him.”




By Beth Carmichael 
Much is known about how Gettysburg College—known 
as Pennsylvania College until 1921—fits into the storied 
battle of Gettysburg in July 1863. Students enlisted 
in the 26th Pennsylvania 
Emergency Militia Regiment, 
and Union and Confederate 
troops streamed across 
the bucolic campus after 
participating in intense 
fighting north and northeast 
of what is now Lincoln Avenue. 
Pennsylvania Hall (known as 
the College Edifice during the 
war) proudly stood as the primary building on campus, 
serving residential as well as academic needs. Like 
many other buildings in town, Pennsylvania (Penn) Hall 
also quickly transformed into a hospital for hundreds of 
wounded and dying soldiers.  
 
What is less well-remembered, however, is that when  
Penn Hall was constructed in 1837, it housed the 
College’s first library. From that point on, securing funds for new books became a priority, and by the mid-
1860s, the facility contained more than 15,000 titles. These volumes remained on the shelves during the 
battle and its aftermath—though some are said to have been irreparably damaged while being used to 
prop up the wounded Confederates that had been carried into the library room. Today, surviving books 
are part of Musselman Library’s Special Collections and College Archives.  
 
In 2018 and 2019, two student interns dedicated their energy to determining exactly which original books, 
often referred to as the Penn Hall Books or Witness Books, remain in the library. According to Special 
Collections director Carolyn Sautter, more than 1,000 volumes from the 1863 library have already been 
identified and are being added to the contemporary catalog. 
 
For Laurel Wilson ‘19, one of the library’s Pohanka interns and the creative force behind the inception 
of this project, the task proved daunting in large part because there were actually three different library 
collections within the 1863 Penn Hall library. Wilson explained that in addition to the main collection 
(about 5,600 books), the College’s two literary societies, the Philomathean Society and the Phrenakosmian 
Society, each had their own materials (they both held several thousand books). Fortunately, distinct 
bookplates, inscriptions in the volumes, old library catalogs, and additional research in the college 
archives all helped Laurel to pinpoint books that were available to students in 1863.  
 
Wondering what kind of volumes circulated among college students during the summer of 1863? These 
titles are now being catalogued as part of the “Pennsylvania Hall 1863 Library Project” so that patrons can 






see exactly which original collection a volume came 
from and what types of materials each literary 
society sought to collect.  
 
The volumes supported a well-rounded curriculum, 
with history, philosophy, and science books; 
religious texts (including the Bible and the Koran); 
dictionaries and grammar texts; travel narratives; 
almanacs; and works in various foreign languages. 
Not surprisingly for a college founded by a German 
American Lutheran, that meant many German 
books. Several volumes intended to form the 
young Gettysburgians’ behavior and etiquette have 
also survived, such as T.S. Arthur’s Advice to Young 
Men on Their Duties and Conduct in Life, published 
in 1848. With chapters on “Improvement of the 
mind,” “Self-education,” “Parents,” “Sisters,” and “Bad 
habits,” Arthur sought to advise the young students 
on how to become men. The main library collection 
also contained John Bunyan’s famous Puritan 
allegory The Pilgrim’s Progress from This World to 
That Which is to Come, which would have provided 
additional instruction on how a good man traveled 
through his earthly life to find salvation. Students 
could even read Elizabeth Gaskell’s The Life of 
Charlotte Brontë in Two Volumes. However, we can 
only read the second volume; the first volume did 
not make it to Musselman Library. 
 
In fall 2019, Glatfelter intern Maci Mark ‘21 
continued to develop and illustrate the Witness 
to Battle website started by Wilson: https://
musselmanlibrary.org/penn-hall-library-1863/. 
This website launched in April 2021 in 
commemoration of the 40th anniversary of 
Musselman Library. Establishing a record of the 
specific titles that the 1863 library contained 
provides yet another fascinating window onto 
academic life in the College’s early years and the 
history of our collections.  
 
Many thanks to Laurel Wilson for providing 
information about her work on this project.  
Penn Hall Floor Plan, 1877.   “The [main] Library has been steadily enlarged, and has now become respectable in size and well 
adapted to its distinctive service. It now occupies the large room on the third floor of the College, on the north side, corresponding 
to the chapel on the south.” Pennsylvania College Book, 1832-1882 by E.S. Breidenbaugh, 1882, p. 46-47 
9
Laurel Wilson with the Witness Books reflected, “This project was a great deal 
of fun to work on and was what cemented my desire  to pursue my MLIS and a 
career in the library and archival field.  I will be forever grateful to have had the 
opportunity to work  with a collection that provides such an incredible link 
to such an important moment in the College’s history.” 
“Many [Southern soldiers] were 
placed in the Library, and in the 
halls of the Societies, as well as 
in the recitation rooms, chapel, 
and student rooms. Many 
blood-soaked volumes in the 
Library still remind of the use 
to which it was put. Surgeons 
were plying their work of 
amputation and dressing in the 
public halls and on the porches.” 
Pennsylvania College Book, 1832-
1882 by E.S. Breidenbaugh, 
1882, p. 92 
Censorship 
Faculty minutes reveal that the Temperance Club petitioned to have select books removed from the 
library.  Ultimately the faculty decided to keep the offending titles, which included:
• A Textbook of True Temperance (1911)
• Alcohol: The Sanction for Its Use; Scientifically Established and Popularly Expounded by a Physiologist (1907) 
• Prohibition : Its Relation to temperance, Good Morals and Sound Government (1910).  Two copies.
Objection to Books in College Library:   The Prohibition Committee of the College Y.M.C.A. made request 
that books 18797, 17380, 18147 and 18148 be removed from the college library. Prof. Sanders was 
appointed to examine the books confer with the committee and make recommendation. 
— Faculty Minutes, May 7, 1914
Report on Books Committee appointed to report on college library books objected to by the Prohibition 
Committee of the Y.M.C.A. recommended that (a) the books remain in the library, (b) that the Librarian be 
instructed to place in the library several books of recent date presenting the other side of the question. 
— Faculty Minutes, May 22, 1914
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schmucker Library Memories 
By michael J. Birkner 
Habits define us, and college students are no 
exception to the rule:  they have social habits, study 
habits, eating habits – and in my case, habits of 
library use that remain fresh in mind after half a 
century. When I arrived as a first-year student in 
1968, Schmucker was, oddly enough, both old and 
relatively new.  Originally designed and completed 
in the late 1920s as the College’s first stand-alone 
library, Schmucker was the apple of President 
Henry W. A. Hanson’s eye. 
By the late 1950s, as the student population was 
moving beyond 1,500, a library designed for a 
student body of perhaps 550–600 in Hanson’s day 
was less and less adequate.  Hence the decision 
to double the square footage of the library, on 
the cheap, by replicating the face of the building, 
right down to its entrance.   That entrance, as one 
Gettysburg library student worker, Sallie Harris 
Kahler ’72, has recalled, was “not grand.”  But the 
additional space did make a dowdy building more 
functional, for a time.
As for “old Schmucker,” which actually wasn’t 
named for the College’s founder until 1957, 
Hanson liked to brag about the materials used in 
the front entrance, the beauty of the second–floor 
reading room, and the fact that a single alumnus, 
Jeremiah Zimmerman, had vowed to largely fill 
the stacks by donating close to 75,000 books—
perhaps trebling the library’s collection as of 1929. 
Zimmerman, a member of the class of 1873 and 
a trustee, was as good as his word. Exactly how 
many of those books wound up in the stacks of 
the College library will never be known.  But we 
can say with confidence that a lot did, each of 
them bearing a special bookplate.
Schmucker Library Reading Room, balcony view
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During my undergraduate years I spent countless 
hours in Schmucker, studying in just about every 
available nook and cranny at one time or another, 
except for the smoking room (yes, smoking 
room!) located across from the Reserve Desk on 
the second floor.  My favorite spots included the 
glassed–in first–floor periodicals room, just across 
from the circulation desk, where a fresh copy of the 
New York Times and other publications of interest 
were readily available to all comers. During study 
hours I frequented the third–floor stacks, and, 
increasingly, a carrel in the basement, which in 
memory was danker and darker than was probably 
the case in reality.  
The carrels were assigned to students by Reference 
Department head Sarah Westine, a no-nonsense, 
competent professional who mistook me for an 
upper-class student when I applied for a carrel in 
my sophomore year.  I didn’t volunteer that she 
had my graduation year wrong!  
As an outside review team noted of the original 
building, Schmucker was far from an ideal facility.  
There was too much wasted space in the airy 
second-floor reading room, leaving less stack 
space for collection development. There was no 
dedicated Special Collections, period—a lack that 
discouraged history students’ work with original 
materials and that History Professor Charles H. 
Glatfelter repeatedly insisted had to be fixed if the 
College was to have any self–respect.  C.A. Hanson 
(President, 1961–1977) assured Glatfelter that in 
any new library, that would happen.  
Until Musselman Library was built and occupied, 
as Glatfelter discovered when he was asked to 
write a history of Pennsylvania Hall in 1970, the 
College’s archives were located in the Gettysburg 
National Bank building downtown. No one, 
including Library Director Lillian Smoke, was eager 
to make its contents available to him. Even in the 
case of most Civil War-related books, which were 
under lock and key in the Civil War Institute room 
on the northside balcony, students and faculty 
would have to make individual requests and hope 
they would be honored.  
As caring as the staff at Schmucker was back in 
that era, it was not really a user-friendly facility.  
The library had a smoking room but no modern 
photocopy machine, a reference desk but no 
browsing room, and little in the way of amenities, 
such as coffee or snack machines.  It was, truly, a 
no-frills facility.  
That said, like Musselman Library today (pre-
pandemic, at any rate), Schmucker back in my 
day was a social magnet.  Absent cell phones, 
students who wanted to meet friends to chat or 
plan a social activity often 
convened in the main 
reading room.  No amount 
of librarian “shooshing” was 
going to impinge on that 
imperative.
Because the student body 
grew steadily during the 
1960s, exceeding 1,800 
students by the end of 
the decade, Schmucker 
was outdated within a few 
years of its expansion.  As 
a student, I was largely 
oblivious to this fact, aside 
from questioning at the 
Schmucker Library, first–floor browsing section
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Reader Services Librarian Anna Jane Moyer 
is pictured above in the Schmucker Library 
Reference Room, where she helped several 
generations of students with their research 
assignments. She reminisced, “I began my library 
work in Schmucker Library and I have many warm 
and wonderful experiences that I remember in 
that building.  It had a charm to it, and it had 
an intimacy to it – more than Musselman does, 
simply because of the way it was built . . . We knew 
of its limitations, but we had affection for it.”
Shirley Waters ’73 staffs the circulation desk.  
The card catalog and circulation desk were 
immediately visible upon entering Schmucker 
Library.  David Hedrick remembers that there 
was no photocopier on the Gettysburg campus 
when he came in 1972. “We got the first one in the 
library,” he said. “It was a wet-process copier, not 
like the ones today. This one, you had to refill the 
fluid tanks, keep them clean, and run them every 
day, or they’d gum up.” 
Schmucker Library Assistant Helen Stuff with “Oriental Art” 
collection, locked behind a wire cage, 1962
time why so much space on the third floor was 
devoted to housing an “Oriental Art” collection 
(behind a chain-link fence!) that virtually no one 
visited.  It was, we now appreciate, a first-rate 
collection, but badly housed, to the point where 
the humidity in the building was cracking valuable 
artwork and forcing staff to expedients like leaving 
shot glasses of water near the beautiful objects 
in hopes of the cracking self-correcting—which, 
according to longtime college facilities staff 
member David Swisher, it did!
Thinking back half a century, Schmucker was 
unlovely and unloved—certainly unloved by me.  
But it provided the basics for a serious liberal arts 
college student, with librarians and staff doing their 
best to meet every need.  
Schmucker today is no more lovely or loved as 
an art and conservatory building than it was as a 
library.  But like an eccentric uncle, it is part of the 
extended family.  We’re grateful in our way.








traced his ancestry 
to early Dutch 
settlers of New 
York City. He was 
born, raised, and 
educated in the city, 
completing both an 
A.B. and an M.A. at 
Columbia University 
and earning a 
library degree at 
the Library School of the New York Public Library. 
Knickerbocker was the first trained librarian at 
Gettysburg College. 
He came to Gettysburg with experience, having 
worked at the Columbia University Library, the New 
York Public Library, and the New York University 
Washington Square Library. He also served in the 
War Library Service during the First World War at 
the Edgewood Arsenal, MD, and at Camp Merritt, 
NJ. In addition to 30 years at the head of Schmucker 
Library (1929-1959), Knickerbocker was the first 
director of the Civil War Institute (1959-1964).
As librarian, Knickerbocker introduced new media 
like film, reel-to-reel audio, slides, and records to 
the collection. He was professionally active, serving 
on various committees of the American Library 
Association and chairing the College and University 
section of the Pennsylvania Library Association. 
Upon becoming the director of the Civil War 
Institute, Knickerbocker again focused on collecting. 
Appeals for Civil War books and primary sources 
appeared in the Alumni Bulletin shortly after he 
began in the spring of 1959.
Knickerbocker traveled widely, attended Christ 
Lutheran Church, and served for 17 years on the 
committee that eventually created the Adams 
County Library system. He was also a globally-
minded member of the Republican Party as an 
advocate for the United Nations and a member 
of the Fellowship for Reconciliation, an interfaith 
organization devoted to peace, civil rights, 
opposition to the Vietnam War, and the death 
penalty. Knickerbocker died on December 27, 
1964. 
Amy Lucadamo ’00 is the College Archivist.
Lillian smoke (1959-1974)
by Sallie Harris Kahler ’72
As a student employee I spent most of my time 
shelving books.  Miss Moyer was my supervisor, 
and of course Mrs. Smoke was THE boss.  Both 
became very dear friends with whom I maintained 
contact throughout their lives. You might describe 
them as polar opposites.  
Miss Moyer was very careful, slow and deliberate 
in everything she did.  She spoke slowly, always in 
a calm, kind manner.  She was at the circulation 
desk, always accessible, and she had all keys 
needed for the library on a flexible coil on her 
wrist.  Mrs. Smoke was remote most of the time, 
in her office, as a director should be.  However, 
when that door opened it was if a whirlwind 
came out and breezed across the lobby—always 
purposeful.  Whomever she approached would 
continued
There have been five professional library directors at Gettysburg College.  Three have served in Musselman 
Library.
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get a very direct query or statement regarding 
whatever was on her mind.  
Mrs. Smoke was cordial, but in a very limited 
manner.  There was no frivolity or casual chatting.  
She was fast-paced about everything.  I recall her 
high heels clicking on the marble floors.  She was 
a formal person; Miss Moyer was casual.  Yet the 
two of them had the utmost respect for each other 
because they both were completely dedicated to 
the library. 
Student employees had almost no contact with 
Mrs. Smoke beyond introduction.  If I had not 
had the goal of becoming a librarian long before 
I attended Gettysburg, I am sure I would never 
really have become friends with her.  I took any 
opportunity to engage her.  This was unsettling to 
Miss Moyer—one of her charges was bothering the 
boss, and I suppose she felt it reflected upon her.  
I can remember one particular incident where I 
was asking Mrs. Smoke why the book covers were 
removed from the books.  She explained that this 
was an academic library, where the pursuit of 
excellence did not need flashy covers to advertise 
books. This explanation did not really hold water 
with me. I began to argue for retaining the book 
covers.  
Miss Moyer was dismayed and immediately jumped 
into the conversation, explaining that I had worked 
in a public library in high school, so my perspective 
was skewed and should not be held against me. 
I was not the least upset by the situation, and 
neither was Mrs. Smoke, as it turned out.  This was 
probably the moment when she really saw me as a 
person, not just a library page.  I convinced her to 
have a new bookshelf section (it was by the front 
door where there were upholstered chairs) and to 
at least leave the book covers on while they were 
featured there.  The area became a popular focal 
point for professors as well as students.  
It did not take me long to realize that the formal 
Mrs. Smoke also had a soft side to her, one she 
was not inclined to reveal. She enjoyed personal 
interaction when I initiated it.  When I later 
developed a survey to distribute campus-wide 
to get students’ opinions of the library, she 
embraced it, and took to heart the resulting 
data.  I think she liked the idea of mentoring me 
for something more than being a page.  She is 
probably the overriding reason I received an 
assistantship for graduate school at the University 
of Tennessee.  
Unfortunately, many people only saw one side 
of Lillian Smoke, the side that fit the librarian 
stereotype.  She was a very effective, efficient 
administrator and as such, she kept a bit of 
necessary distance from the rest of the staff.  She 
did not have the proverbial librarian’s bun, but 
kept her hair up in a French twist.  
Everything she did had a feel of energy about it.  
Aside from her job she loved to garden and cook, 
especially baking.  (See Lillian Smoke’s famous 
cookie recipe below)
While some saw Mrs. Smoke as rigid and remote, 
I saw her show concern and compassion for 
her staff in difficult circumstances.  Between 
her library domain and her home she shifted 
personas readily.  Even long after retirement, she 
would get down on the floor and play with my 
children -- fully enjoying the moment, playing with 
gusto. Gusto.  Mrs. Smoke did things with gusto, 
a sort of prim and proper gusto, if there is such a 
thing!
Lillian smoke’s Easy as 1-2-3 Cookie Recipe
The first day of December meant it was time to 
start baking Christmas cookies —a different kind 
each day.  The most popular cookie was her 
1-2-3:  One cup of milk chocolate bits, one can of 
Eagle brand sweetened condensed milk, and 
one package of graham crackers (12 pieces).  
Crumble the graham crackers, then mix in the 
other two ingredients. Spread the sticky ball in 
a greased, lightly floured 8x8 pan.  Bake at 350 
for 20 minutes ONLY.  Allow to cool and cut into 




By David T. Hedrick
James H. Richards, or J. R. as he 
became known to us, came to 
Gettysburg from the University 
of Wyoming, where he had been 
director of libraries. But of more 
interest to the search committee 
was that prior to his position in 
Wyoming, he had been the library 
director at Carleton College in 
Northfield, Minnesota, and he had 
prior experience with building 
a new library.  J. R. brought with 
him his wife, son, cowboy hat, and 
horse.
J. R. quickly recognized the 
challenges of an overflowing 
building, entrenched 
departmental libraries, the 
expectations of raising funding for 
a new, all–encompassing “Library 
Learning Center,” and potentially an increasing 
student population. Balancing the new with the 
old, he made several early decisions that allowed 
space for the collections to continue to grow. 
Some free-standing wooden shelving was added 
to the large open reading room. A quiet weeding 
of the collections eliminated duplicate titles of 
uncirculated books. He withdrew the library from 
the Government Documents Depository program. 
He began the process of opening a “restricted” 
collection. And he decided human door checkers 
would be replaced with an electronic security 
system. 
In the early 1970s it was clear that libraries in the 
future would be dependent upon computing, and 
the most obvious starting place would be with the 
card catalogue. In one of his first meetings with 
Hugh Newell Jacobsen, J. R. told him there would 
ultimately be no card catalog in the new building.  
While there needed to be space for computer 
terminal tables there would be no need for new 
architect–designed, custom–built, expensive card 
catalogue cabinets. That led to a lecture by the 
architect on how ugly old orange maple cabinets 
would look in his modern building. In one of many 
compromises throughout the planning process,  
J. R. got the tables he wanted and the architect got 
one or two white oak card catalogue cabinets. 
Fundraising for the new building moved very 
slowly. No major donors had been announced 
and faculty and administrators were sent out to 
sow interest in the project.  J. R. visited many of 
the local and regional service clubs while other 
librarians visited Lutheran churches that had 
supported the college in the past.  A construction 
starting date of 1979 was set and the whole 
library staff began to think about what had to be 
done before moving to a new building.
Funding for three major items had been 
deliberately omitted in the construction contract: 
new furniture, including study tables and chairs 
for students; shelving for the book collections; 
and funding for the move to a new building. Using 
continued
James Richards (left) confers with President Hanson 
on the site of the new building.
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the architect’s specifications for colors and type of 
wood, J. R. and his library colleagues selected and 
contracted for several hundred new chairs, tables, 
and study carrels. They calculated the amount of 
new shelving needed for four of the five floors. 
(Shelving that had been acquired for the 1950s 
addition to Schmucker Library could be used in the 
new building.)  And they began to devise a plan to 
construct the new shelving and move the books.
J. R. was convinced that it would be possible to hire 
high school students to build the shelving.  As he 
told me, “It’s just a large Tinker Toy project.” The 
only tools needed would be a socket wrench and a 
rubber mallet. With the assistance of St. James and 
Christ Lutheran churches and Gettysburg College 
faculty and staff, 20-30 high school students were 
hired. They worked 4-8 p.m. Monday-Friday and all 
day Saturday from early March through move-in 
day. The student workers quickly proved that they 
could do the job and completed it on schedule.
Moving–day was designed like a military operation. 
J. R. planned the move and was in charge. There 
was a Schmucker coordinator, a Musselman 
coordinator, floor managers in each building, 
traffic coordinators along the sidewalks and on 
the Musselman steps, various support groups 
setting up celebration events and lunch, and, 
most important, the student body, faculty, staff, 
community volunteers, and some alumni carrying 
boxes of books from the old library to the new 
library. The library staff, including all of the library’s 
student employees, had been briefed on their 
roles in advance and were in place early. By 8 a.m. 
students and faculty had begun to arrive and were 
given their assignments. Most were carrying boxes 
of books in a steady stream across campus. By 
mid-afternoon almost every book was in the new 
building and Musselman Library was open for use.
David Hedrick joined the library staff in 1972 and 
served in many positions including Circulation 
Librarian, Assistant Reference Librarian, Media Services 
Librarian, Special Collections Librarian and Collection 
Development Librarian before his retirement in 2003. 
Willis Hubbard (1983-1994)
By Robin Wagner
Choice Magazine, the premier review journal for 
academic libraries, features a library building 
on its cover each month.  The June 1982 issue 
displayed a striking barn-like structure with a 
red brick façade, punctuated by glass window 
bays and evenly spaced skylights.  Its stair tower 
resembled a silo. Bill Hubbard was library director 
at Stephens College in Columbia, Missouri, when 
he picked up the issue and did a double-take.  He 
had just sent off his application for the director 
position, vacant since the retirement of James 
Richards.
“During my interview, I was impressed with the 
wide–open, flexible spaces,” recalled Hubbard, 
who was pleased when Dean of the College David 
Potts offered him the job.  
 
Hubbard soon realized that the new building was 
not water-tight. Throughout the library’s early 
years staff were constantly dealing with leaks.  
Some blamed it on Jacobsen’s signature hidden 
gutters that would fill with leaves and roof debris 
and overflow in unexpected interior places.  
Others pointed to the roof design.  
Dave Swisher, assistant director for access in the 
facilities department, recalls that the louvers for 
the intake of the outside air for ventilation were 
continued
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on the same angle as the roof. During even the 
slightest rainstorm, the water ran down the roof 
and into these vents.  “They built pans underneath 
that collected the water,” noted Swisher.  “The 
water was supposed to go down the drain, which 
was only about an inch and a half in diameter. It 
would get clogged up all the time, and overflow, 
and flood out books in the library.” 
Swisher came up with a plan to build a brow, or 
small roof, out over the top of these louvers, and 
move the louvers so they could stand vertically 
instead of laying with the slope of the roof.  His 
fix was so successful that water incursion, at least 
from the roof, came to a halt. 
Water intrusions aside, Hubbard concluded that 
the flexible space worked well as the student body 
grew in size and services expanded. There was 
ample room during his tenure to add shelving in 
the stacks, as the book and journal collections 
expanded.  Likewise, spaces on the ground level 
provided an ideal location to house a new format 
media —the VHS tape. 
Hubbard oversaw the arrival of the first integrated, 
automated library catalog, affectionately known as 
MUSCAT.  It replaced the microfilm catalog that had 
served as a short bridge between 3” x 5” catalog 
cards and online searching.   
Susan Roach, longtime interlibrary loan 
coordinator, remembered how laborious it was 
to obtain interlibrary loans from other institutions 
compared to today.  All the forms were paper and 
deciphering poor handwriting was a requirement 
for the job.  
Each element of the request (title, author, 
publisher, periodical name, date pages) had to 
be entered, line by line, and sent separately.  “For 
each line it might take 20 seconds or more for it to 
send and you would just have to wait.”   Said Roach, 
“Receiving the requests from the lending library 
took days and perhaps even weeks.”
In addition, borrowing from other libraries was 
costly in the 1980s and 1990s before libraries 
formed consortiums to cut expenses and share 
resources. The library had to charge 10 cents 
per page for borrowed articles and often $10 per 
book to recover costs. “Research papers could get 
expensive,” said Roach. 
She also recalled that library staff taught 
computer literacy classes, which “back then” 
included word processing (Word Perfect) and 
email.  Students used print indexes for their 
research; only librarians were permitted to search 
on the expensive online databases. 
Rapid technological change occurred during the 
Hubbard years. Within less than a decade, faculty 
and students could search the subscription 
databases on their own.  Librarians assumed 
a greater role in helping students interpret 
information.  
In 1994 the College administration combined 
Musselman Library and Information Technology 
under the direction of Dennis Aebersold, 
director of IT. Hubbard left to assume the library 
directorship at Warren Wilson College. 
No library director (1994-1997)
Robin Wagner (1997-present)
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Robin Wagner, Dean of Musselman Library, joined the 
staff in 1994 as a research and instruction librarian 
and became library dean in 1997.
HUGH NEWELL JACOBsEN:     
Traditionalist and Innovator 
By devin mcKinney 
On March 4, 2021, media reported the 
death at age 91 of Hugh Newell Jacobsen, 
one of the foremost American architects 
of the twentieth century—and the man 
who designed Musselman Library. As well 
as a leader in his field, he was a colorful 
figure who courted both publicity and A-list 
patrons. In its obituary, the Washington Post 
noted Jacobsen’s “rakish sweep of white 
hair, impeccably tailored suits, and patrician 
bearing,” citing Jacqueline Onassis and 
Meryl Streep among his elite clientele. 
Already celebrated when he took the 
Gettysburg job, he spent most of the succeeding 
years designing private homes and estates. 
Musselman Library came from his last period of 
extensive engagement in public projects, a realm 
where he’d long been considered an innovator. 
Early on, the library’s planners knew that it should 
be, as College Librarian James Richards put it, in 
“harmony with existing neighboring buildings.” That 
made Jacobsen an ideal choice: he was known for 
envisioning bold constructions which also honored 
their environments. 
Born in Grand Rapids, Michigan, Jacobsen earned 
his undergraduate degree from the University of 
Maryland in 1951, then a Bachelor of Architecture 
at Yale and certification from London’s School of 
Architecture. He apprenticed with Philip Johnson 
and Mies van der Rohe during their collaboration 
on Manhattan’s Seagram Building before joining 
the Washington, D.C., firm of Keyes, Lethbridge and 
Condon. In 1958, at the precocious age of 29, he 
opened his own firm in D.C. 
Jacobsen first drew national attention in 1961, 
for his development of a Georgetown house that 
preserved and expanded the original Victorian 
exterior while modernizing the interior (a design 
said to have originated the “Washington school” of 
postwar architecture). A steady stream of awards 
began, including one for his townhouses in 
Baltimore’s Bolton Hill section, and another for his 
design of the James Newmyer house near D.C.’s 
Rock Creek Park, placed by Architectural Record 
Magazine among the best new houses of 1967. 
Before long, Jacobsen, a skilled writer and 
canny self-promoter, was being solicited for his 
sometimes iconoclastic views on public design. 
Appraising English trends in 1968, he lauded 
younger architects’ incorporation of “the vitality 
and brilliance of the Beatles’ music.” Conversely, 
a 1971 essay decried the “unrelenting dullness” 
of contemporary American architecture; 
in it, Jacobsen quoted his Yale mentor, the 
postmodernist titan Louis Kahn, who said “a 
building is great ‘if it can be what it wants to be.’” 
In the early seventies, among many other 
projects, Jacobsen supervised the restoration 
of the Smithsonian’s historic Renwick Gallery. 
He served as chief housing consultant to the 
Pennsylvania Avenue Development Corporation, 
created by Richard Nixon to envision retail, 
residential, and recreational spaces in the heart 
of the government district. Jacobsen was a 
frequent guest at White House gatherings and 
state dinners, and by the time Gettysburg came 
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calling, his firm had won more than 50 awards; 
he was on the board of several D.C. galleries and 
architectural committees; and he had three other 
academic libraries under construction—one in 
Athens, Greece; another in Cairo, Egypt; and a third 
at Harvard University. 
True to his style, Jacobsen’s design for the library 
sought visionary forms in traditional surroundings. 
“We want a true family relationship among the 
buildings to be felt by anyone looking at the new 
library and at Glatfelter, in particular,” he said at the 
time. Harmony was found in the echo of Glatfelter’s 
burgundy brick and slate roof, and in the expansive 
southern views of Penn Hall. Sunlight and greenery 
pervaded the interior through skylights and bay 
windows (the latter intended, said the architect, 
to make studying feel “like sitting outside”). After 
its opening, Musselman Library appeared in the 
Journal of the American Institute of Architects among 
the year’s 10 most notable new buildings. 
In a 1994 career appraisal, the Washington Post 
praised Jacobsen for his “acute responsiveness to 
the existing architectural context,” and his work 
for its “winning conjunction of outside with inside, 
of natural light with wall and floor, of nature with 
the Jacobsen-made.” That describes Musselman 
Library: aesthetic principles developed over the 
course of an innovative career are incarnated 
here, in the library we call home. 
Devin McKinney is Archives Assistant and Oral History 
Program Manager.
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Cover of fundraising brochure with an artist’s rendering of Musselman Library.  Look closely at the drawing.  
Architect Jacobsen originally planned for the apse and the silo staircase to be reversed.
Amazing Doughnuts
By darryl Jones 
 I became involved in preparing for the book move 
as a member of St. James Lutheran Church youth 
group in Gettysburg, which is how I knew Dave 
Hedrick. I participated only on certain Saturday 
mornings, since I was a three-sport athlete and 
a musician, and did not have weekday evenings 
or many Saturdays free. I was in the group that 
put shelves together on the upper floors, and I 
handled the “upper shelves.”  It was quick and 
easy work.  What we had for food were the 
amazing hot doughnuts from the Lamp Post.  
I was part of the “book brigade” a few times.  We had lots of fun, and that is something I remember; 
the work we did allowed us to bond with each other.  If you know ANYONE who had those amazing 
doughnuts, they will tell you that it was GREAT incentive to get up in the morning.  By the way, that was 
our payment; we all volunteered our time. 
Darryl Jones is Senior Associate Director of Admissions, Coordinator for Multicultural Admission, and 
Intercollegiate Athletics Liaison.
Meaningful Community Building Event 





The Book Walk remains the most meaningful and 
satisfying “community building” event of my life.  I 
remember clearly the wooden ramps leading out of 
second–and third–floor windows on the north side of 
the old library down which the boxes of books would 
slide.  I remember carrying boxes of books to the new 
location with a wonderful mix of students, faculty, 
other staff people and even some local alumni. All left 
one building and entered another with a bit of the 
College’s educational legacy.  The atmosphere was 
exciting, friendly; we were participating in an important 
and meaningful event in the life of Gettysburg College.   
Amazingly, the library was open for business that same 
evening.




A Library in the Middle of Campus






By Jean S. LeGros ’73 
  
 
I remember well the day we moved the library. 
Two things impressed me—first, how much fun the 
students were having while doing what amounted to 
hard work and then how quickly it all happened. Clearly 
the rapidity was due to the well-organized librarians. 
They had prepared carefully, and the volumes moved 
smoothly, quickly, and to the correct spots on the 
shelves.  
The move was a true campus-wide event. Students, 
faculty, staff, spouses (well, everybody) pitched in that 
day and it was good fun.  I was very impressed and 
proud of the new library (I still am). Locating the building 
was not easy. The site on the edge of campus (where the 
science building is now) was favored by many. Although 
the present location took away a campus quad, I 
thought it was more important to have the library in the 
middle of campus.  
There were a few students who opposed the location of the library. They were upset because we had 
removed “Stine Lake”—a mud hole where they loved to slide during rain storms. Some of those students 
hung out dorm windows and shouted at us as we moved the books.  Those same students never lost 
their sense of humor, however. At graduation, as I handed one of them his diploma, he handed me a 
business card which read: “Consultant to Liberal Arts Colleges.”
Thanks for remembering “the move.”  
   
Participating in move-in day was an unforgettable experience. Each of us who passed books that day 
knew we were taking part in a historic event in the life of Gettysburg College. 
The first time I entered Musselman Library, I distinctly remember experiencing a sense of awe as I 
climbed the spiral staircase. There was much more room for books and periodicals. And to think that 
the building opened less than two years after ground was broken! I also remember a sense of relief that 
one important thing hadn’t changed in the move from one library to another: the wonderful staff was still 
there to greet and assist those who walked through the doors. 









I think we started at around 8:15 a.m. at Schmucker. 
Our head librarian knew how he wanted to do it, and he 
knew the time-frame he wanted to accomplish it in, and 
it went exceptionally well considering all of the things 
that could have gone wrong. He had chutes made that 
went from the second and third floors (see right). There 
were people in Schmucker who loaded the books in 
boxes. If you were carrying a box during the move, you 
were carrying a box with about sixteen books in it, and 
so if you were to fill a library shelf, it would probably be 
half a shelf. 
So the boxes from second and third were filled by 
loaders, and they came down the chute so that other 
people, who were bringing them over to the new 
building, brought them to the people here who were 
unloaders and would put them on the shelves. This 
had to happen in such a way that the books got on the 
shelves in the right sequence.
My job was to see that the reference books were put in 
the right places, and that some call number order was 
achieved. That was fun to do. The amazing thing was 
that after lunch, we were ready to go in Reference. I was sitting there at the Reference Desk for anybody 
who wanted to come in, or call on the phone with a question.  It was really a wonderful day.
 Anna Jane Moyer is a librarian emerita. Reminiscences are from interviews conducted by Katie Orlando ’04 
(March 23, 2002)  and Lauren Roedner ’13 (April 28, 2011).
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The college provided free 
food for book walk volunteers 
outside the library.  After the 
picnic there was a concert 
featuring the bands NRBQ (New 
Rhythm & Blues Quartet) and 
Aztec Two Step.
MORE REMINIsCENCEs
“Meet me on the steps of the library” replaced “Meet me on the steps of Plank.” 
Claudia Derse-Anthony ‘82
My first kiss on campus was at “Musselman Lagoon” - the pre-construction excavation site.  I’m not naming 
names.  Elaine (Hesser) Giuliano ‘83
It was one of those rare days when the whole campus came together and we really felt like a family.  
Susan (Petzold) Aube ‘84
I was amazed at the choreography it took in 
pulling the move off. The library staff didn’t miss a beat.  It 
was open for business the evening of the move day! 
David Schafer ‘84
 [A] large number of students boycotted helping with the 
library move.  The objection was not to a greatly needed 
new library [but] to putting any building in “Stine Lake,” 
especially such a modern looking monstrosity, in the 
middle of the historic campus. There were definitely two 
sides to the story here. Pam Sweeting Kuczawa ‘82
Reprinted from the Spring 2011 Friends Newsletter 
MOvE IN MEMORIEs
“We Can Do This” Was Mood of the Day
By Janet m. Powers 
  
 
It was an exciting day—a tremendous atmosphere of enthusiasm and sense of community was in the air!  
It seemed like a great lark but also a tremendous undertaking—but “we can do this” was absolutely the 
mood of the day! As a woman faculty member, I was not expected to carry heavy loads, so I was stationed 
inside the library to receive the cartons of books that kept arriving—for what seemed like hours—and 
putting them on the shelves.  
Of course we inevitably put them in the wrong places, so that as additional cartons arrived, we realized 
that those we had placed previously had to be moved to make room for those Library of Congress call  
numbers that included more books than some others. Even though changes had to be made, we all felt 
we had contributed something huge to the campus-wide effort to move from one library to another.  
Everyone rolled up their sleeves and pitched in to carry out this amazing task!









There was a lot of controversy about building that new library on our playing field—Stine Lake.  We called 
the field Stine Lake because it used to flood in the spring and people would play mud Frisbee, freeze in 
the winter, and be beautiful in the warm days of May and September when we would have picnics and 
play ultimate Frisbee. I think that having the entire school carry books across that field helped to unite the 
community into accepting the new library and embracing it. All the sororities and fraternities were out in 
their T-shirts.  The faculty had their own T-shirts; every other group on campus had theirs.  It was a party, 
with drinks and snacks from Servomation, and it did not seem like work.  
The new library became a place of fun and a place to meet members of the opposite sex because of its 
large first–floor lobby. We soon forgot about missing Stine Lake; we had a nice new clean library to use as 
the hub of campus life...an ingenious place to put the library now that I look back on it.  
Charlie’s Barn
By Kathleen toal ’81 
  
 
I was a senior when “Charlie’s Barn” 
(named after our then-president 
Charles Glassick and the design 
of the structure with the silo 
staircase) was erected, much to 
the disappointment of many of the 
students. We liked the open space 
that was to be occupied by the 
new library and had spent many of 
our best moments playing Frisbee, 
enjoying cookouts, and even sliding 
through the muddy water of “Stine 
Lake” when it would flood... We did 
not see the new building as a step 
toward improving the campus. 
 
The day that we moved the books 
everyone was very co-operative and 
orderly. It was amazing to see how 
well–organized the whole event was. 
The students filed into Schmucker, 
picked up a box labeled with the 
new location, then carried the box 
across the quad to Charlie’s Barn. There were librarians and student volunteers directing us as we arrived. 
Other volunteers loaded the books onto the shelves almost as quickly as we delivered them. It was 
impressively efficient. 
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schmucker Hall Becomes the New Home of   
Musicians and Artists





Schmucker Memorial Hall was my teaching home for the better part of three decades beginning in 1989.  
A dedicated center for burgeoning music and art programs was established.
I occupied five different music office spaces on all three floors while teaching classes, directing 
instrumental ensembles, and serving as a department and conservatory administrator. These myriad 
vantage points allowed me to observe the daily comings and goings of students, faculty, and guests.  I still 
have memories of attending over 500 recitals in Paul Recital Hall—some more vivid than others!  
MAIN FLOOR
The central entrance of Schmucker Hall is on the campus side of the building across the quad from 
Glatfelter Hall.  A broad entry way, gathering space, and reference area dominated the main floor of the 
library in 1961. Twenty years on, the band room, art office suite, practice rooms, and art gallery occupy 
the same space. The elevator was modernized in the early ‘90s to comply with ADA requirements.  
Everyone was thrilled with this upgrade, since many of us had had the unnerving experience of being 
stuck between floors and then rescued from the 1930s vintage lift. 
The 1989 college band consisted of 37 members but grew to over 60 in just a couple of years, creating a 
decibel level in the low-ceilinged band room that was close to unbearable. By 1998, 90 students were in 
the Bullet Marching Band, leaving us no choice but to move to Paul Recital Hall on the second floor.  
The trade-off was ample space for the musicians, but it created in turn a blistering reverberation effect 
due to hard surfaces and a two-story ceiling. To be fair, the hall provided exceptional acoustics for 
chamber music and string orchestra, but not for modern wind bands. I imagine library staff circa 1960 
would not have been pleased to see their main reading room overrun with instrument cases and chatty 
students preparing for a rehearsal.  
sECOND FLOOR
Two sets of steps on 
the south side lead to 
the second level. The 
aesthetically pleasing design 
of the 1929 library reading 
room with its massive 
arched windows and Greek 
columns is stunning and 
clearly the crown jewel of 
the building.  Redesigned 
as a recital hall for music 
department and then 
conservatory activities, it has 
served its purpose very well 
these past 40 years. 
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What was once the stacks section of the library with its narrow aisles became three music classrooms, 
faculty offices, a recording studio, and keyboard lab.  This area was designated as a smoking room in 
Schmucker Memorial Library. Apparently, the smoke managed to filter out to the hallway and up to the 
third floor. 
A central lounge area between the teaching rooms and the recital hall is a major gathering spot for music 
majors.  Faculty members can overhear many interesting tidbits of student gossip just strolling down the 
hallway.  
A unique space I was fond of is Room 210—a tiny room for a dozen students or less with multiple 
chalkboards and no windows. No windows meant no distractions. I found teaching arduous concepts of 
music theory in 210 worked quite well, but I doubt very much if the students would agree.  
THIRD FLOOR
William F. Sunderman Sr. (1898-2003)
Class of 1919, bestowed a major 
gift to the college in 2003 with the 
express purpose of developing a music 
conservatory.  In his gift he stipulated 
the building of a dedicated office suite 
for conservatory administration.  It is 
located as you enter the third floor.  Art 
Department classrooms and studios 
take up the remainder of space on 
this floor apart from an organ practice 
room.  
All three floors continue to be in constant use during audition day weekends that occur three or four 
times annually. High school seniors and parents arrive at Schmucker Hall to play or sing for faculty panels, 
take part in diagnostic testing, and interview with admissions staff and faculty.  
And what about the basement? The hallway leading to the mechanical room on the south side has served 
as a useful storage area.  However, it was under water during the Great Flood of 1996.  On the bright side, 
we were able to use insurance money to buy new sousaphones!
Conservatory-based activities have spilled over into Christ Chapel (choir and studio lessons) and the 
Majestic Theater (band, jazz, and orchestra). Numerous art studio classes are now located in the West 
Building.  Like the library in 1981, the music and art programs have outgrown Schmucker Hall and could 
benefit greatly from newly constructed facilities that better meet the needs of current students and 
faculty.  
Until that time arrives, the edifice named in honor of Samuel Simon Schmucker will be affectionately 
remembered as the home of our college library for almost a generation, and will continue to be a place 
where our musicians and artists hone their crafts.
John William (Buzz) Jones P’03 was a teacher of jazz history and theory at Gettysburg College from 1989 to 
2017. At various times he served as director of bands, music department chair, and conservatory director. In 
2019, he was inducted into the Pennsylvania Music Educators Association Hall of Fame.
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Traces of the Former Library





Every day as I unlock the heavy bronze doors to Schmucker Art Gallery, I am reminded that Gettysburg 
College students years ago would similarly pull themselves into a room dedicated solely to the study of 
the liberal arts. The two pairs of Doric marble columns in the gallery are another trace of the splendor 
of the old library and must have set the perfect stage for serious reading of the classics. Now, they are 
a grand, compelling counterpoint to the resolutely contemporary art on display.  These architectural 
remnants—equally beloved by alumni and newer visitors—are evidence that the College has long been 
committed to beauty in art and architecture, and to making space for inspired learning.  
Exposed Façade
This is a photo I took of the library underneath 
Schmucker Hall, specifically the hallway on the 
third floor of Schmucker. Just outside of Room 
303, there is a small sitting area below this part 
of the ceiling. This photo is from the summer of 
2013 during some construction work.  My office 
was in this area, and I was thrilled-shocked-struck 
by really being able to see the bones of the 
former library exposed.
In my general understanding of architectural art 
history (I had coursework back in the day), I would not expect to see this dentilation (large and small; both 
series of “tooth-like” squares) on an interior wall.  I would expect to see this on an exterior wall, up under 
the roofline—so this exposed section appears to originally have been an external wall.  I imagine it is the 
original façade of the building.
Playfully applying some archeological analysis, I extrapolated that that façade would run along the interior 
side of this hallway for the length of the building.  On the first floor, that would generally correspond to 
running along the interior wall of the lobby area, and along the back walls of the small music practice 
rooms along the interior side of that hallway near the elevators.  
This may suggest that the original “grand entrance” to the building was essentially the current entrance 
area to the Schmucker Gallery.
By tina Gebhart, associate Professor 
of art and art history    
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I love having the former front entrance as my office. The beautiful brass doors provide gorgeous 
light and views of the campus quad, and the old front hall display case acts as a gorgeous recessed 
bookshelf. 
–Brent Talbot, Associate Professor and Coordinator of Music Education     
The Midnight Library    
by Matt Haig 
This magical library, situated in the 
liminal place between life and death, 
holds an unlimited number of books 
sitting on shelves that have no end. 
Nora has deep regrets about how 
she has lived her life and comes to believe that it 
is no longer worth living. Instead, she finds herself 
in the Midnight Library, where each of the books 
allows her to see every path not taken in her life, 
to discover how things might have been if she had 
made other choices about every aspect of her life 
along the way. As Nora explores these different 
stories and versions of herself, she begins to 
understand the power of embracing her true self 
and finding what makes life fulfilling when there is 
no perfect story. 
The Shadow of the Wind     
by Carlos Ruiz Zafón 
This is one of four books in Zafón’s 
series about a hidden library called 
the Cemetery of Lost Books, a 
collection of beloved books left 
behind to remain safe. This library 
is only open to certain readers and they can only 
take one book. Once they have chosen a volume, 
We have all realized over the past year how much our cultural institutions mean to us. Many museums 
remain closed, but most libraries—including Musselman—re-opened quickly with virtual and limited onsite 
services.  In time, we opened more fully, so that members of our campus community could return to the 
physical building, and it became even clearer that we have longed for these communal gathering places. 
What is it about the library itself that is so meaningful? Well, if a single book can offer the prospect of 
adventure and a chance to escape into another world, then what does a room full of bookshelves, or 
a traveling bookmobile, or an entire building dedicated to books and reading offer? A space, one that 
offers promise and possibility. Full of inspiring architecture, mysterious alcoves, cozy nooks, and mazes of 
shelving, libraries become places where anything can happen. This makes the library the perfect setting 
for books of all genres and a backdrop where countless stories spring to life. 
Highlighted here are works of fiction and nonfiction in the Musselman Library collection that feature 
libraries—captivating spaces where learning, intrigue, and the joy of discovery endure. 
they become its keeper forever. When eleven-
year-old Daniel selects a book called The Shadow 
of the Wind, he is drawn into not just a story, but a 
real-life adventure of magic, love, and danger. This 
novel is a story within a story, set in Barcelona 
during the Spanish Civil War. 
The Paris Library      
by Janet skeslien Charles 
This historical novel is based on 
the true story of librarians at the 
American Library in Paris who 
resisted the Nazis to defend the 
library and protect its contents 
from destruction. During World 
War II, Odile and her colleagues work not only 
to save the banned books but also to distribute 
them to Jewish patrons denied access to the 
library. We also meet Odile as an elderly woman 
in the 1980s, still attempting to reconcile the truth 
of her past, when she befriends her struggling 
teenage neighbor. Full of details about the 
American Library in the 1940s and the risks that 
the librarians took to defy the Nazis, this novel 
demonstrates how books and reading can lift our 
spirits during challenging times. 
L IBRARY
BOOKsHELF
By Beth Carmichael 
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Library: An Unquiet History      
by Matthew Battles   
This trip through the history of 
libraries across three millennia is not 
only a story of books and buildings, 
but also of the enduring power of 
these spaces. The text crisscrosses 
the globe from the Library of Alexandria to the 
Vatican, the Middle East to colonial America, 
ancient China to France and Britain during the 
Age of Enlightenment, and the Harvard library 
where the author worked as a rare book librarian. 
Battles recounts not only the creation of many 
of the world’s greatest libraries, but also the 
destruction wrought by armies and political leaders, 
including Adolph Hitler, who sought to control the 
dissemination of knowledge. 
The Allure of the Archives      
by Arlette Farge     
Arlette Farge’s insightful work on 
archival research and writing history—
originally published in 1989 before 
the advent of online research—
beautifully conveys the emotional 
experience of exploring primary source documents 
in a sacred space. Farge describes her work in the 
police and judicial archives of Paris, illuminating both 
the practical process of working in a research room 
and the joy of discovering intimate stories of the 
past. As she shares the details of her own efforts 
sifting through two-hundred-year-old papers to 
unearth the lives of poor women in pre-Revolutionary 
France, Farge contemplates the detailed tasks of 
conducting research (such as deciphering weathered 
penmanship) to find the stories within the papers. This 
well-crafted tribute to primary source research serves 
also as a reflection on the challenges of writing history. 
Freedom Libraries: The Untold 
Story of Libraries for African 
Americans in the South       
by Mike selby      
Most public libraries in the South 
during the Civil Rights Movement 
were desegregated on paper only.  
African American readers could not always get 
library cards, check out books, or sit in a reading 
room. Under these restrictions, Freedom Libraries 
emerged across the Southern states. These one 
or two-room facilities devoted to making books 
accessible to African Americans varied in size and 
content and were often established in private 
homes or wherever a safe space could be found. 
Selby’s well-researched book documents the 
history of the Freedom Libraries—there were 
about 80 of them—and exposes the intimidation 
that Black patrons endured.  The author shows 
us that a library need not be an impressive 
edifice, but rather may be the simple passage of 
borrowed books between people.
This is just a sample of library-related books in 
our collection. If you would like to read more, here 
are a few others to consider: 
•  Fahrenheit 451 by Ray Bradbury
• The Name of the Rose by Umberto Eco
• Jorge Luis Borges’ short story “The Library of 
Babel”
• The Weight of Ink by Rachel Kadish
• The Camel Bookmobile by Masha Hamilton
• The Time Traveler’s Wife by Audrey Niffenegger
• The Geographer’s Library by Jon Fasman
• Summer Hours at the Robbers Library by Sue 
Halpern
• This Book Is Overdue!: How Librarians and 
Cybrarians Can Save Us All by Marilyn Johnson
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AT THE PICTURES 
I love quirky requests about movies and TV, such as 
this request from the Dean of the Library to write 
about films that feature either libraries or librarians. 
I never considered this theme and was surprised by 
what I found, and what I did not.
For example, no list mentions Peter Greenaway’s 
Prospero’s Books (1991). My memory of the film is 
fuzzy, except for the sound of dripping water, and 
I am not sure if any library features in the film. Nor 
can I confirm that Prospero was a librarian, but 
rather a magician. However, I find librarians are 
often akin to magicians in their ability to unearth 
what I cannot. 
Many lists on library–themed movies reminded me 
that I have never seen Party Girl (1995), even though 
I am a fan of Parker Posey. I had no idea it was set in 
a library—which makes me wonder what librarians 
do after the doors are closed. 
Two classic films from 
the mid-1950s feature 
librarians: Storm Center 
(1956), starring Bette 
Davis, and Desk Set 
(1957), a Spencer 
Tracy/Katherine 
Hepburn romp. 
Then there is The 
Breakfast Club (1985), 
although the message 
here is that a library is the best place to conduct 
detention. Another is The Name of the Rose (1986), 
which suggests that libraries can be dangerous 
if certain books fall into the wrong hands. The 
Shawshank Redemption (1994) reminds us that the 
truth does lie within (libraries). 
There is an episode of The Twilight Zone called 
“The Obsolete Man,” a dystopian tale of a future 
where books are no longer necessary. The Day After 
Tomorrow (2004) offers some practical advice on 
climate change should the earth suddenly freeze 
over: go to your local public library for warmth, 
but do not burn the Gutenberg Bible. 
I also recall an episode of Seinfeld called “The 
Library” (Season 3, Episode 5). This featured 
Phillip Baker Hall as a library detective named 
Mr. Bookman who is trying to track down a copy 
of Arthur Miller’s Tropic of Cancer that Jerry and 
George checked out back in 1971 and never 
returned.  However, the library in a movie I most 
remember is Alfred Hitchcock’s Shadow of a 
Doubt (1943), which was made during WWII. The 
pivotal scene occurs in a library where a young 
woman named Charlie discovers that her Uncle 
Charlie is not so avuncular after all.
Finally, Turner Network Television (TNT) produced 
The Librarian, a trilogy of made-for-TV movies 
starring Noah Wylie as Flynn 
Carsen, a librarian who protects 
a secret collection of artifacts 
from would-be thieves and 
villains.  These popular fantasy-
adventure films spawned a 
novelization of the first movie, 
three tie-in novels, a graphic 
novel, and a comic book series.  
In 2014 the franchise expanded 
with a 40–episode, four–season 
TV series called The Librarians. 
Carsen takes a back seat in this iteration, but 
hires a fresh cohort of bright, thrill-seeking 
librarians who are eager to solve mysteries and 
save the world’s treasures.  The subtle message, 
of course, is that humankind needs not one, but 
a team of shrewd, problem-solving librarians.
James Udden is Professor of Cinema and Media 
Studies at Gettysburg College.
By James Udden 
Libraries on the Silver Screen
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the Best and the Worst
Movies don’t always 
portray librarians in 
a positive light.  In 
The Music Man (1962) 
Shirley Jones plays the 
stereotypical librarian 
with her severe hairdo, 
prim neckline and wire 
spectacles.  As “Marian 
the Librarian,” she 
shushes her way around 
the library spurning the 
advances of con-man Harold Hill. 
In It’s a Wonderful Life (1946) Clarence shows George 
the alternative future where, horror of horrors, 
Mary is a spinster librarian!  In Ghostbusters (1984) a 
frumpy librarian with sensible shoes and bow collar 
runs through the stacks screaming like a maniac.  
Here are my nominations for the best and worst 
librarians in film:
the BeSt
In Matilda (1996), its eponymous character escapes 
her miserable family by seeking refuge at the public 
library. A kindly librarian takes the precocious 
Matilda under her wing and shows her how to get 
a library card and find the children’s section. The 
public library shines as a safe haven with helpful 
and nurturing librarians. 
the WorSt
By contrast, the librarian in Sophie’s Choice 
(1982) is rude, unhelpful, mean, dismissive, 
condescending, and downright terrifying.  
He is the epitome of poor customer service 
as he looks down his nose at Meryl Streep’s 
character.  Who would approach a librarian 
after witnessing the way he diminishes 
Sophie, who is simply seeking a book of 
poetry by Emily Dickinson and says “Dickens” 
in error?
three WaY tIe for moSt 
ImPreSSIVe LIBrarY 
The library at Hogwarts 
is a favorite location for 
Harry, Ron, and especially 
Hermione in the Harry 
Potter (2001-2009) films.  
Its beautiful woodwork, 
leaded glass windows, 
long wooden tables, 
and vaulted ceilings 
scream quintessential 
old European library.  Side note:  The lighting 
is exceedingly dim for reading and there never 
seems to be a librarian on hand to help these 
poor kids navigate the collection of magic spells 
and potion-making books.
Who doesn’t appreciate a good Disney fantasy 
library? The Beast’s library from Beauty and the 
Beast (1991) is enchanting —painted turquoise 
and gold, with high ceilings, towering rows of 
books, and a classic winding staircase.  It is a 
book lover’s dream. “I’ve never seen so many 
books in my life,” exclaims Belle.
All the President’s Men (1976) has probably the 
most impressive shot of a library in any movie.  
It is an aerial view of the Library of Congress 




Change the Subject is a 2019 documentary about a 
group of college students who lobbied the Library of 
Congress (LC) to replace the subject term “illegal aliens” 
with “undocumented immigrants” in the library catalog.  
After hitting a dead-end on their own campus, they 
went to the top. 
The Library of Congress establishes the subject 
headings that other libraries use.  It created the 
subject term “illegal aliens” four decades ago.   The 
students argued that the term was dehumanizing 
and derogatory.  They pointed out that major news 
organizations no longer used the term “illegal” to refer 
to immigrants without documentation. 
The film follows the students to Washington, where they 
petition the Library of Congress for a change in vocabulary.  Their two attempts fail, but their efforts 
inspired individual libraries to replace the term on their own.
Note: Musselman Library is one such library. We have updated the subjects for 17 headings that have some 
version of the phrase aliens or illegal aliens, (455 books).  In February 2021 the Biden administration dropped 
“illegal alien” from government communications. The Library of Congress has also stopped using this term.
Reading Room, taken from the domed ceiling.  The view doesn’t last long though.  The camera zooms 
back down to Woodward and Bernstein paging through every book the Nixon White House ever 
requested.  
moSt danGeroUS LIBrarY
In Howard’s End (1992), a story of class relations in Edwardian England, character Leonard Bast, played 
by Samuel West grabs onto bookshelves to steady himself while being beaten with a sword.  The shelves 
collapse onto poor Leonard. What a way to go.
BeSt one–LIner
Character Evelyn in The Mummy (1999) declares that she may not be an explorer, or an adventurer, or 




The two volumes, written by Gettysburg College 
faculty, weighed thirteen pounds, and with one 
volume placed on top of the other, they were 
about six inches high (see image on page 35).  
“Introduction to Contemporary Civilization” was 
a required two-semester course of all first year 
students at Gettysburg College beginning in the 
Fall of 1947.  “Literary Foundations of Western 
Culture” was a required two-semester course for 
second-year students beginning in the Fall of 1948; 
“culture” soon was replaced with “civilization.”  
The two required courses were distinctly focused 
on Western civilization.  To many, CC and Lit Found 
seemed blithely, even unconscionably, removed 
from what were quickly becoming the burning 
issues of the day.  
None of this ever crossed my mind, I must admit.  
I was so preoccupied with learning how to be a 
student that it did not occur to me that perhaps 
there was a connection between what had 
happened in the past and what was going on now.  
I loved CC because it made me look like a student. 
There were the weighty texts, of course, but more 
important, there were the lively “intellectual” 
discussions with the professor and fellow 
classmates about people and events of the past 
that were little more than names to me.  I liked 
the idea that I was mastering something new 
which I wildly imagined most people knew nothing 
about.  One glance at the table of contents, I 
thought, and you could easily imagine that you 
had everything in the texts you needed to know to 
be an educated person.  
Starting with Ancient Greece and Rome, we flew 
at martial speed through the centuries of Western 
history, the Middle Ages, the Renaissance, and 
the Enlightenment.  I don’t know how much of it I 
remembered at the time  or truly understood, but 
I must have learned enough that it clung to me 
and gave direction to my life.  It certainly prepared 
me for subsequent courses at Gettysburg, but 
it may have also propelled me on to graduate 
school, a career of university teaching, living 
abroad off and on for over fifty years, and always 
reading, always writing.   CC taught me the thrill 
of learning, of venturing onto “strange seas of 
thought” with little to guide me other than my own 
curiosity and intuition. 
John Rogers ’65, retired from Shippensburg University 
in 2002 after teaching English literature and writing 
for 35 years
In 1955, the faculty developed and wrote its own text for the CC course.  The College Catalog listed it as 
an introduction to the backgrounds of “contemporary social problems” since the Middle Ages.  The course 
featured no women or African American writers and no non-Western authors. Seventeen professors from 
various disciplines taught the course. By 1968 the College made Contemporary Civilizations and Literary 
Foundations optional and eventually no longer offered these courses.













COLLEGE PUBLICATIONs          
Two Books of Influence
By John e. rogers 
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Gettysburg’s first library interns long predate 
the beneficiaries of such named internships 
as Fortenbaugh, Holley, Smith, Dunlap, and 
Glatfelter—each of which was established 
in the last three decades. Before that, the 
funding often came from foundations, and 
sometimes the interns were not students but 
experienced professionals. 
Juanita Winston Mims, a catalog librarian 
at Livingstone College in Salisbury, North 
Carolina, interned in Schmucker Library for 
four weeks in the fall of 1968. Fresh off a two-
week course at the School of Library Service 
at Atlanta (today Clark Atlanta) University, Ms. 
Mims came to Gettysburg to study technical 
services under Head Librarian Lillian Smoke 
and Assistant Librarian Nancy Scott. 
Sharing best practices among institutions was the goal of the Ford Foundation grant that brought Ms. 
Mims to Gettysburg. She was one of 23 librarians, most of them representing Southern Historically Black 
Colleges and Universities (HBCU), doing internships at liberal arts colleges coast to coast. 
Would you like to dip into your old CC text but 
discarded those 13 pounds years ago?  
Here’s your chance to relive your college reading experience.  
The library has digitized a copy of the second edition donated 
by Gary T. Hawbaker ’66 and placed it in the Cupola, our 
institutional repository.  The notes in the margins are his.  
You can find it at this link: https://cupola.gettysburg.edu/
contemporary/
 
An interactive map in the Cupola tells us its viewing history.  
Chapters from CC have been downloaded 70,787 times 
since we made it available in 2015 —nearly 30,000 times in 
this past year.  The most popular chapter, “The Heirs of the 
Roman Empire: Byzantium, Islam, and Medieval Europe” has 
been downloaded over 11,000 times. In addition to domestic 
readership, people all over the world are reading the CC 
book—from South Africa, Jamaica, Ethiopia, Russia, Philippines 
and South Korea, to name a few locations.
 
Mims (right) with Nancy Scott, Assistant Librarian in 
Schmucker Library from 1960 to 1985.
FIRsT INTERN: Juanita Winston Mims
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RECENT ACQUIsITIONs
Framed painted portrait of George S. Patton done for Time 
magazine in 1943 along with the issue dated July 26, 1943.  Gift of 
Robert and Victoria Patton P’13.
Postcard written by Keller Rockey, Class 
of 1909, to Phyllis Phillips (Frizzell) in 
1908 giving the score of the Gettysburg 
(6)–Bucknell (5) football game.  Gift of Leo 
Vaccaro ’09.
Paper negative — Stephane Geoffray 
(French, 1827-1895), 6 x 7.5 inches, 1856.  
Gift of Ron Perisho.
Geoffray was a French photographer 
who experimented with the use of wax in 
making paper negatives, one of the earliest 
of the photography technologies. He probably 
took this photograph in Roanne or Charlieu.  Paper 
negatives are rare and fragile. This particular negative 
is in exceptionally good condition.  The image 
comes to life when held up to the light.  Catherine 
Perry,  Digital Projects and Collections Manager, 
photographed this paper negative on the library’s 
light board so that the representation of this 
building would appear.  
continued
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College Memorabilia of Henry Bream, 
Class of 1922 and college coach and athletic 
director and Louise C. Dougherty Bream 
Class of 1925. Gift of Carol and Jack Bream 
’58. Photograph at left shows the 1924-25 
“Co-Ed” Basketball team that appeared in the 
1926 Spectrum yearbook.  Louise Dougherty 
Bream is pictured in the first row on the left 
labeled “Mom”.  
Japanese Meiji Era Photograph Album (circa 
1885) containing over 50 hand-colored albumen 
photographs of Japan in the 1870s and 1880s. 
Many of the photos appear to have been taken by 
photographers connected to the studio of English–Italian 
photographer, Felice Beato (1832-1909), which operated in 
Yokohama from the mid-1860s to the mid-1880s.  Friends 
of Musselman Library purchase.
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ChrIStmaS In marCh
Christmas arrived in time for spring break, 
when a box of treasures postmarked from 
Chicago in early December landed in our 
mailroom. Mike Hobor ‘69 had carefully 
selected and gift-wrapped 14 items he 
thought would make excellent additions to 
the collection.  Among the surprises were:
Cartoon. “Another Blind for the Biddies 
– The Dynamiters New Device.”  This anti-
Fenian illustration from Puck, focuses on the 
activities of Jeremiah O’Donovan Rossa, a 
19th– century Irish terrorist responsible for 
dynamite attacks in London in the cause 
of Irish independence.  He was a political 
refugee in New York City and can be seen 
peeking in behind the door.  
Pamphlet. “What Every Girl Should Know,” by activist Margaret Sanger (1879-1966), undated. 
speech. “Gen. Riley In the House of Representatives of Missouri, February 8, 1861,” reprinted from the 
Hannibal Weekly Messenger, March 7, 1861.  One of 300 copies printed by The Mark Twain Society of 
Chicago in 1940. 
Pamphlet. “Japanese Imperialism Exposed: The Secret Tanaka Document.” International Publishers, New 
York (1942).  Described as the “Mein Kampf of the Japanese fascist aggressors” and attributed to General 
Baron Tanaka, prime minister from 1927 to 1929,  this lays out the presumed Japanese plan to colonize 
China.  It was allegedly the secret report of a “special conference” by the Japanese leadership held from 
June 27 to July 7, 1927. The original document has never been found.  The 
Japanese government denounces this document as a fake.
Book.  Paper Cut in China: Facial Makeup of Peking Opera. This volume 
illustrates a traditional Chinese folk art.  
Manuscript diary. “A Line a Day: Five Year Diary,” January 1, 1937 to 
January 1, 1942.  The presumed author is Helen Little Miller Spencer, whose 
signature appears on the flyleaf.  Her entries reflect the life of an ordinary 
American woman with occasional commentary on national events. See last 
sentence of this entry:
Sunday, December 7, 1941.  Cold – cloudy.  Home all day.  Rex & John & I exchanged Harry’s laundry & 
John went to stamp meeting at Bradley House.  Teddy & Cher here after dinner for a minute.  Later Helen 
took them & Teddy’s roommate to station and they took the train to Ann Arbor.  Helen here for nice call.  
John David sick all day. Sore throat & c. Dr. Meyer there this eve. Said he had “strep” throat. Temp 104
Florence has it this eve.  Also Natalie.  The Japs have bombed Pearl Harbor. 
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Nation’s Business Mystery solved
Diane Werley smith ’73: “The unknown woman is 
my freshman roommate Carol Hegeman.” 
Birkner:  “Diane, I appreciate your effort to identify 
the person pictured on the left hand corner.  It’s not 
Carol Hegeman.  I know Carol well.  We have worked 
together on Eisenhower–related projects now for 
over a quarter century, and co-wrote an illustrated 
history book on the Eisenhowers. I was also in 
classes with Carol.  No, it’s not her.”
Carol Hegeman ’73: “Yes, that’s me on the cover of 
Nation’s Business.  I was a volunteer for Symposium 
70, mostly doing a bit of small office-type work.  I 
can’t remember if I was asked the day before or 
the day of the photo shoot to be part of it. The 
photo was taken outside at Plank Gymnasium.  I 
think we posed on the steps using them as risers.  
It was a March day and not sunny, or at least we 
weren’t in the sun, which makes for a better photo.  
We were told not to smile but to look serious or 
determined.  I never got a copy of the magazine. 
My spending allowance as a freshman was $5.00 
a week, and I don’t think the magazine was sold 
on campus anywhere. I will have to give Michael a 
hard time since he didn’t recognize his co-author 
of Eisenhower’s Gettysburg Farm!  Of course, we all 
looked different 50 years ago.” 
Birkner: “Carol, I looked at that photo in Nation’s 
Business over and over and it would never have 
occurred to me that that was you. But obviously I 
was wrong.  I will need to apologize to Diane Werley 
Smith. I never saw a copy of Nation’s Business when it 
came out. I first encountered it in 1979, when I was 
visiting Norman Forness at his E. Stevens St. home 
and he had the cover framed and hanging on the 
wall in his hallway.  It’s a smashing cover!”
We also heard from Chris Doherty ’70:  “I am one 
of the students pictured on the cover.  In the article, 
Professor Birkner states that he spoke with Donald 
Smith ‘71 who organized the shoot for the 
magazine.  According to the article, Don said that 
he organized his friends and “grabbed people 
off the sidewalks” in order to include them in the 
cover picture.  I’m not sure that is accurate, at 
least in connection with myself and some others 
on the cover.  My memory is that Don wanted 
to include several students who held offices in 
the political/social organizations on campus. Bob 
Waldman was the president of the class of 1970; 
Mimi Koehl was class secretary (and homecoming 
queen in 1969) and I was the president of the 
Interfraternity Council.  I’m not sure if others 
on the cover were also included due to their 
involvement with campus organizations.” 
In our last issue, author Michael Birkner ’72, asked for help identifying the unknown woman pictured on the bot-
tom row of the May 1970 issue of Nation’s Business.  His inquiry prompted this amusing exchange:
 (Top row): Paul Augustine, Sue Walton, Mimi Koehl, Dave 
Frizzell, Bob Carmany  (Middle row): Chris Doherty, Robert 
Waldman, Don Smith (Bottom row): Carol Hegeman, Bud 
Markhart, Beth Keenan, Mark Kiefaber
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FOCUs ON PHILANTHROPY: William C. Wright
Bill Wright ‘61 was the kind of 
person Musselman Library’s Special 
Collections Department would like to 
clone.  A professional historian and 
for more than a decade the state 
archivist of New Jersey, Bill knew 
value in books and manuscripts 
as few collectors do.  He was 
consistently generous to Gettysburg’s 
collections, going back to a gift four 
decades ago of a complete set of 
New Jersey’s seminal documents in printed format.  
Few of these sets exist today except in leading 
research libraries.  In subsequent years, particularly 
during his retirement, Bill built an incomparable 
collection of “New Jerseyana” of the Civil War era, 
which will come to Gettysburg as part of a generous 
estate gift.
Bill’s interest in Gettysburg after his graduation 
originally centered on his fraternity, Alpha Chi Rho, 
whose chapter house on Carlisle Street he played 
a role in procuring.  As Gettysburg developed its 
special collections, Bill took more interest in locating 
and securing items that would enhance our holdings.  
He donated his finds, often along with extensive 
research that he compiled about them, to Special 
Collections and College Archives on a regular basis.
Bill’s combination of training and professional 
experience enabled him to not merely find gems 
but to explain the history behind them—from 
publications by College founder Samuel Simon 
Schmucker to class photographs from the late 
19th century.  Bill’s most significant find related to 
the unique history of the Medical Department of 
Pennsylvania College. 
Located in Philadelphia, not Gettysburg, the Medical 
Department operated from 1839 to 1861.  Its history 
was brief and fraught, but not inconsequential.  
Some of its faculty sought autonomy from the 
College, leading to disagreements on this and other 
issues, which played out in published pamphlets.  
Through Bill’s efforts, Special Collections and College 
Archives now owns copies of these pamphlets as 
well as lectures and correspondence 
from the Medical Department 
faculty.  In documenting the history 
of the Medical Department, Bill 
discovered mention of perhaps 
the first Native American student 
associated with the College —Dr. 
Thomas Bond, a member of the 
Choctaw Nation and surgeon for the 
Confederate Army.
Bill first came across Bond’s name in an 
autograph album that he planned to donate 
to Special Collections. He quickly noticed the 
appellation under the signature and wanted to 
learn more about who Bond was and how he 
ended up studying medicine at the Gettysburg–
affiliated Philadelphia location. No surprise here:  
Bill answered these questions and provided a 
binder full of research on Bond. The original 
autograph book and the follow-up research are 
now available to researchers at the library. 
Bill Wright will be best remembered professionally 
for his role as a public historian.  As associate 
director of the New Jersey Historical Commission, 
he played a key role in outreach to constituencies 
across the state in setting up grants programs, 
running symposia, and editing volumes that 
came out of these sessions.  Bill’s tenure as state 
archivist transformed the archives from a sleepy 
place to a more professionalized operation.  
Perhaps his greatest legacy was conceiving, 
fundraising, and overseeing the construction of a 
state records center in a Trenton suburb.  All told, 
Bill left his mark, both in New Jersey and here at 
Gettysburg College.
Bill passed away on March 11, 2021.  His visits to 
Gettysburg College in recent years were always 
times of good fellowship, and the exchange of 
information about what might be “out there” 
that Special Collections might need and want.   
He was a philanthropist in the truest sense. 





Buddy Glover ’71 was a 2019 
Distinguished Alum, a friend of 
the library, and the subject of a 
“Spotlight” profile in the Fall 2020 
Friends Newsletter. All of which made 
it deeply saddening to hear of his 
passing on February 11.
As a student, Buddy created 
Black Awareness, the College’s 
first publication by and for Black 
students. He became a mentor 
to younger students of color, who 
used his off-campus apartment, 
“The Black House,” as a cultural 
center and safe space. After 
Gettysburg, in a 33–year–career 
as an educator, he became the 
first African-American principal in 
the Lancaster School District. He retired in 2004, having left his influence on thousands of students and 
several generations of families. 
From an early age, Buddy maintained a personal archive of photos, documents, and other materials. 
These record, along with other stages of his life, the years when the College had begun earnestly 
recruiting students of color, but hadn’t yet implemented resources to make them feel welcomed and 
supported. He later loaned this archive to Special Collections, where it became the focus of a digitization 
project and was used in class sessions and in student projects on diversity and activism. 
Buddy’s generosity as a man, educator, and alumnus profoundly affected our own sense of archival 
mission. It led to the ongoing African-American Oral History Project and to the plumbing of College history 
to recover the untold story of Black students at Gettysburg. 
We in the library, and particularly the staff of Special Collections, feel immeasurably fortunate to have 
known Buddy. We will miss him very, very much. 
Ruthe Fortenbaugh Craley, 1928-2021
Orange and Blue blood ran through Ruthe Fortenbaugh Craley’s veins. She grew up on West Broadway, 
literally a stone’s throw from the college, where her father, Robert, was chair of the history department 
from 1923 to 1959.  Her mother Lena would later teach German classes here.  Her older brother Robert 
Jr. was a Gettysburg graduate in chemistry.  The Fortenbaugh family’s meaningful connections with 
Gettysburg College have spanned more than a century.
Buddy Glover and his wife, Charlotte, with Archives Assistant 
Devin McKinney during a visit to Special Collections in April 2018.
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Ruthe ’50, was active during her college years as a 
reporter for The Gettysburgian and a member of Chi 
Omega sorority.  At Gettysburg she majored in Classics 
and met her future husband, Neiman Craley Jr.  The 
Craleys had four children and lived for many years in 
York, where Ruthe taught in local schools from 1967 
to 1990.  One highlight of her York years was Neiman’s 
election to Congress in 1964 in the Lyndon Johnson 
landslide, and the front row seat that Ruthe had in the 
making of so many Great Society programs in 1965 
and 1966.
Over the years Ruthe contributed various family items 
to Special Collections and College Archives, and was 
interviewed several times by History Professor Michael 
Birkner and students in his Historical Methods class.  
Her family’s many connections to Gettysburg College 
history are well documented in letters, diaries, Bibles, 
photographs, and ephemera.  Ruthe was fiercely 
passionate about education and maintained a keen interest in projects pursued by the Fortenbaugh 
interns in Special Collections.
In 2015, a Sweetbay Magnolia tree was planted in Ruthe’s honor just outside of Glatfelter Hall. It serves as 
a frequent reminder of our dear friend whose wit, candor, and love of life touched so many of us.  
Donald C. Brett, 1934-2021
We recently learned of the passing of friend of the library Donald Brett.  Over the years, Don donated 
more than 300 historical artifacts related to all aspects of Dwight D. Eisenhower’s life and career. Don 
began collecting Eisenhower memorabilia as a young boy, amassing an enormous collection ranging from 
campaign buttons and pins to photographs, books, and souvenirs.  
Don first met Eisenhower as a rookie Secret Service agent assigned to the newly retired ex-president’s 
detail in Little Egg Harbor, New Jersey.  He went on to serve as a Secret Service agent under Presidents 
Kennedy, Johnson, Nixon, Ford, Carter, and Reagan.  
He chose the Gettysburg College library as home for his materials because he knew they would become 
part of a teaching collection, and that his mementos would give students the chance to learn about 
Eisenhower by handling the objects themselves.  The Eisenhower legacy will live on at Gettysburg College 
in great part because of his generosity.
IN MEMORIAM
42
Others impart their memories of Schmucker 
Library and head librarians of the past, including 
Lillian Smoke’s Easy as 1-2-3 cookie recipe.  We also 
share reflections from current faculty about what it 
is like to have an office in a repurposed library, now 
that Schmucker Hall is home to the Sunderman 
Conservatory and Department of Art and Art 
History.
You will see our usual features on books and 
films, but with a library theme this time, as well 
as our customary columns on philanthropy, new 
acquisitions, and digital collections.
When I wrote this column in 2011 for the 30th 
anniversary newsletter, I talked about our 24-hour 
library, 433,000 books, 28,000 CDs and DVDs, 8,500 
periodicals, and massive numbers of electronic 
books and journals.  Those were our measures 10 
years ago.  
In the last 10 years, the landscape has changed.  
We don’t assess libraries by what we have in them 
so much as the access and service we provide.  An 
alphabet soup of consortium memberships greatly 
extend our collection size and scope.  
Students come to the library to research, 
study, and collaborate.  And they can 
access the library from anywhere—
the front patio, the parking lot, their 
dorm room, or at home, for all those 
students studying remotely during the 
pandemic—even when home is Beijing, 
Hanoi, or Sarajevo.  
Our services travel too.  We have learned 
to be nimble during this pandemic 
and have figured out a way to deliver 
instruction, offer reference assistance, 
and provide materials to those both near 
and far.
We are equally proud to be the 
caretakers of the physical book, the 
manuscript, the antique map, and the 
array of primary sources housed in our Special 
Collections, which are the focus of so many 
assignments.  
The special supplement to this issue attests to 
this.  It includes essays by faculty, alumni, and 
librarians who share their enthusiasm for libraries, 
curating collections, and mentoring the next 
generation of librarians.  We hope you will enjoy 
this issue celebrating our 40th.
And lest you wonder why I have not ended where 
I began, by sharing my photo of 40 years ago, let’s 
just leave it at this:  I would never have expected, 
looking at that picture of my 26-year-old self in 
front of a half-built Musselman Library, that I 
would someday work here and, even better, be 
the dean.  
I’ve had a very lucky life.  I am most grateful for 27 
years of walking up to this imaginatively designed 
building every day, entering through the weighty 
glass double doors, and greeting my exceptional 
colleagues and hard-working student assistants.  
Happy 40th, Musselman Library. 
from the dean continued from p. 2
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Photograph by Sam Gregg Isherwood, Class of 2000.
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